
ERNEST GLENDINNING
end PHOEBE POSTER in
"THE GIPSV TRAIL'

By LAURENCE REAMER.
Jacques Copcau Is going to

NOW the war Into Attica by
performing "Twelfth Night"

nt the Theatre du Virus Colombler.
. . . . .1 1.. - 1. r I. T" 13 ni J1C lUMv IUI IOC UCIUI. uu

'won praise for the effort in London, '

which had for years past keen com-

pelled to take Its Shakespeare from
the austere Mr. Benson or the opulent
Sir Herbert Tree; so any change was
possibly a relief. Of the fashion of
acting tho plays at the theatre in
Thirty-fift- h street there .have already
been suggestions In picvli's repre-

sentations here of the poet's dreams. J

It Is not nt all certain In the mind
of tho writer that the extreme sim-

plicity of tho manner at the Theatre
(du Vleux Colombler Is not more de-

structive of illusion than the most
overdressed play that was ever wit-
nessed. So. wide a departure from
the accepted traditions of th'e theatre

,

ROMA JUNE
in " Pto .0"

may bo more disturbing than the most
docllo adherence to conventions. It
used to bo a criterion of such success
In such ways whether or not the spec-
tator's enjoyment of the play was or
was not destroyed by the manner of
Its presentation. Inadequate Investi-
ture was certain to provoke, ridicule
or annoyance, while excess In garnish-
ment Irritated by tho suggestion that
merely to please tho eye or tho ear tho
appeal to tho mind and the heart had
been sacrificed. So resentment fol-

lowed In tho trail of this feeling. I'cr-ha-

It was after all less Inimical to

PLAYS THAT LAST.

Belasco, "Polly With a Past";
Bijou, "Odds and Ends"; Booth,
"The Masquelrader" ; B ram-hal- l.

"The Silent Assertion";
Casino, "Oh, Boy!"; Century,
"Miss 1917"; Comedy, Washing-
ton Square Players; Cohan &
Harris, "A Tailor-Mad- e Man";
Cort, "Flo-Flo- "; Criterion,
"Madame Sand"; Eltinge, "Busi-
ness Before Pleasure"; Gaiety,
"The Country Cousin"; Globe,
"Jack o' Lantern"; Hippodrome,
"Cheer Up"; Hudson, "The Pipes
of Pan"; Knickerbocker, "Her
Regiment"; Longacre, "Leave It
to Jane"; Liberty, "The Grass
Widow"; Lyceum, "Tiger Rose";
Manhattan Opera House, "Chu
Chin Chow"; Maxine Elliott's,
"Eyes of Youth"; Morosco,
"Lombard!, Ltd."; New Amster-
dam, "The Riviera Girl"; Park,
"The Land of Joy"; Playhouse,
"L'EIevation"; Republic, "Blind
Youth"; Plymouth, "The Gipsy
Trail"; Shubert, "Maytime";
Thirty-nlnt- h Street, "What's
Your Husband Doing?"; Winter
Garden, "Doing Our Bit," and
Cohan. "The Kinir "

plcnsuie-tha- ii. the poverty of decora-
tion that might result In absurdity.

Here arises the question as to tho
Intensely Jeffersonlan simplicity of M.
Copeau's manner. The Queen stands
on the terrace which stretches across
the stage and sin rounded by her tour-tier- s

and her maid of honor communi-
cates to tho spectators some Illusion
of tho grandeur of her position. Hut
how much greater would bo this Illu-

sion if the monarch did not stand be-

fore u, staircase that was obviously
made uf three painted boards which
had been shoved together In order that
the steps might be broader. The ears
of the audience soon convinced tlum I

that those steps were of wood. With
tho same conviction it was plain that
the platform on which nobility perched
was of the same resonant material.

Of course It need not be too ma-

terial for any genius to thlnl: of the
possibility of so deadening these
wooden boards that their reverbera-
tions may not disturb the enjoyment
of tho audience. Good acting Is not
so rare that it need be penalized. M.
Copeau cannot say to his public that
while It may be permitted to enjoy
the excellent playing of the company
of the Theatre du Vleux Colombler It
must ngreo to listen to the pounding
of the feet of the actors on tho planks.
There are various wayn In which even
the tyros of the theatre's mechanics
know how to deaden sound under such
conditions. During the scenes of "I.es
Fouberlcs de Scapln," acted on tho
platform, tho din was ceasvlebs.

Such details may be trivial. J3ut
Illusion Is the soul of the theatre. Why
should the uncommon skill, tho almost
unprofessional freshness and lack of
perfunctory attention to their tasks
which distinguishes ull these French
players In almost equal degree bo
counteracted by such an obvious phys-
ical blemish? Tho protest against ex-

cess of decoration At the cost of more
vital qualities Is sound In the art of
the theatre. But M. Copeau with his
rattlinff planks doth protest too much.

So far as M. Copcau'a theories have
been observable In the plays given at
tho transformed Oarrlclc they would
make of tho theatre a museum which
Is to maintain in uncommon freshness
and vividness tho beauties of former
generations. The general formula of
the Institution, if its principles havo all
been published In tho plays bo far
seen, cannot closely bo related to life.

jThey must inevltubly rest on tho
foundntlon of an nncient art smco 11

. . .- V,n 1. i I ,1.is irom ne iai. mw ..i.v.m
rlves his Inspiration. 'Yet there may
be In the representations tho charm of
n primitive or the rococo bloom of a
seventeenth century study of llfo or
the fading fragrance of a derelict pago
from the ago of the Romanticists nnd
these are enough In the very lmmo-dlat- o

tendency of tho contemporary
stage to be thankful for. So M. Co-

peau's repertoire is gratefully accepted.

Tho scenic authority Is often a prob-

lem In other ways. Ills latest ten-

dency Is to follow tho mode of tho

interior decorator In Its most recent
manifestations. It Is needless to Bay

that the use of these Inspirations are
carried on the stage to a point never
contemplated In their uso by persons
of tasto. Tho modes of decoration lire
like the modes of the actress's frocks
exaggerated beyond value for any but
theatrical figures. Tho latest oxamplo
of how tho theatre may travel ahead
of actuality is to bo seen In the second
net of "The Gypsy Trail."

Exaggerating tho fashion for empty
rooms the designer has equipped the
interior of this country house so

3

meagicly that t lie effect is altogether t

cold and chilling. It may be that the
Intention Is to suggest an apartment
in a temporarily unoccupied home. I

Certainly that Impression Is produced.
The whole tendency is a curious con-

trast to the former effort of the stage
decorators. It used to be their object
to make rooms look as If they were
lived in.

BEFORE XMAS PLAYS.

Mhiokcm to OfTrr w IIi-c- In
Ailtfiiicr.
ir to l.o a few novelties

Tiii:;;;: the holld-i- week which
brings some new plajs, musi

cal und otherwise, before the public.

On Thursday John Cort will present
at tho Cort Theatre a new musical
entertainment called "Flo-Flo,- " book
nnd lyrics by Fred de Grosac and
music by Silvio Heln. "Flo-Flo- " Is n
magnified erslon of Fred do Gresuc's
"The Hrlde Shop," which for some time
has been a headline act In vaudeville.
ine story nas to uo with a young gin
who, having broken off her engage-
ment to a youth In her homo town,
visits the city. There she becomes the
bride-to-b- e of a youth among the Idlo
rich, who at once proceeds to shower
this world's bounties upon her, She
is escorted to the various shops, where,
under tho supervision of the most ex-

clusive modistes, she Is equipped with
a trousseau of exquisite design and
manufacture. Manulklns ate paraded
before her wondering ryes. In one of
tho shops she again meets her former
lover and romnnce once more takes
possession of her. The cast will In-

clude James H. Carson, Oscar Figman,
noma June, Fenltn d Sorla, Dolly
Castles, Arthur Mlllls, Thomas
Handers, Leon Leonard, Oeorgo Ilena-ven- t,

W. H. Mack, Louise Heaudet,
Katherlno Stout, Anna Sands and
lllanche Bellalre.

"Yes or No," n new drama by Arthur

THE SUN, SUNDAY,

MAXlNE
in " lord

The Week

DECEMBER

MONDAY The Palace. Sarah Bernhardt finishes her annual series
of farewell appearances for 1917.

THURSDAY Cort Theatre. "Flo-Flo.- " by Fred de Gresac and
Silvio Hein, will be presented by John Cort.

FRIDAY The Forty-eif?ht- h Street Theatre. or No," a comedy
by Arthur Goodrich, will be offered by Weber & Anderson as a
successor to "The Very Idea."

SATURDAY The Broadhurst Theatre. William Faversham will re-

vive with Maxine Elliott and other noted actors R. C. Carton's
"Lord and Lady Algy." The Fulton Theatre. Hitchcock and
Goetz will put before the public a new review called "Words
and Music.

Goodrich, will be presented at the
Fol'tv-elirht- h Street Theatre oil Fri- - ,.,. i Anderson and I.. Ijiw- - .
rence Weber make tho production.
Tho lending roles nro played by Wllette
Kershaw, Kmillp i'ollnl and Marjorle
Wood.

"Yes or No" Is described as. i "comedy '

drama of women and their homes.
The title comes from the fact that
most of tho big crises In life aie 'pettled by one of these two little words.
Two women face such cries In this
play, and their answers change and '

mould their after lives. One of these
women ia rich: the other Is poor, in
the presentation of tho double plot a '

method of ancient drama Is used, which
with the aid of modern devices In the
theatre hecomoK distinctly novel. While
the stories of rich and poor are parallel
they are not balanced. The structure j

of the play demands that one story Is
that of a woman's development while i

the other Is that of an entire family
Players in a large and capable cast

are Hva Francis, Ilyron lleasley, Mal-

colm Duncan, Hobert Kelly, Frank

VIRGINIA HAMMOND . HALE HAMILTON
VHO APPEAR IN A BENEFIT. FOR, THB ON TOBACCO FUND

16 1917.

"Yes

ELLIOTT
anaf LADY algy?

,

Before Xmas.

J
WIlcov, John Hutler, Halbert ltrown,
Walter lipcr.-M-i .Inlm Adnir. .Ir.

William F.ivcrnham will present his
"all star" production of It. j

'. Carton's comedy "Lord und Lady
Algy," at the llroadhurst Theatre on j

Saturday. Maxino Flllott will return;
to tho stage In this play, appearing as
Lml )Utcrno Owtlaml and Irene
Femvlck will be seen as Mrs. 'I iiiluoj.
Maclyn Arbuckle will appear as Mr.
Tuilwnii and Mr. Faversham will be,
seen as 7.onf Algt rnnn i'hctlnml.
Others in tho cast include I.umsden
Hare. Florlne Arnold. Eva Lis Gal- -

Uenne. George W. Howard. George
Fitzgerald, Frederick Lloyd, J'hllip
Leigh, Mrs, Edmund Gurney, Grace
Arte and Herbert ltehnore.

"Lord nnd Lady Algy." us some may
remember, Is u comedy In three acts,
,ori and Lmly Alaih though still In

love with each other, have separated,
chiefly 1)CC.iuk of financial dllllcultles
nnd their disagreements over r.ico
horses, in which both aro greatly In - '

terestcd, Alii! since tho separation

, CHARLOTTE IVES MK gD
fN " WHAT& YOUR HUSBAND

NIGHT.

BHRteL ? A"- ofit

ans undeservedly won a reputation for
as living and Is out of favor with h s

father, the Duke uf Drnurborougli.
AJuv'-f- . elder brother Qunrmhii, sup-- 1

posedly a model eif rectitude. Is In-

fatuated with Mrs. Tmlivnit and takes
advantage of his brother's position to
meet Mm, TuiUray at his rooms. Mr&.

Tmluau Is a harmless. Innocent young
woman, romantic and flighty, and she
imagines she does not love her hus
band. Through a misunderstanding I

.17 is accused of the flirtation with
Mm. 7'mi7ip4u and ho Is drawn into the
complications which almost wreck the
possible reconciliation with his wife.
The llr-- and third acts tako place in
Ailllf'1 miomijj and Ihe second rct at a
fancy dress ball scene at Mrs. TtiJ-tci)- 's

house, where .lj;j appears in
a more or less irresponsible condition,
brought 011 by hN losses at the race- -
track and his despondency over his
m.iiltal affairs. Tills scene gives Mr.
Faversham rare opportunities for light
comedy acting.

Hitchcock & Cloetx will present their
revue "Word and Music" at tho Ful-
ton Theatre on Sat 11 u.iy. illchard
Carle, Klisabeth llnce, Wellington
Pro-- s, the Three Dorley. Kdna Aug,
Marion' D.ivUv, Anna Seymour, Frank
Alayne and otheis are In tl.e cast.
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Tt ( S( 1.1,,-ri.r- st,le
nf ,lcic I.yneli.

Few American writers of modern
times havo had their work submitted
to closer analysis than Jese Lynch
Williams, novelist, and plu) wiiglit. II
latest story, which comes to the Astor
Theatre on Christmas night under tho

., . , .
h Mprrtltlp' """ vn

submitted to tho ncld test. That It
has thus far stood that test assuredly
may bo ivckoned by Mr. Williams as
one of his triumphs in tho world of
the theatre and letters.

In all that has been said of Mr.
Williams's writing he prizes the most

j

,
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hly mid rightfully mi, that which
William Dean Howells chop to say of
him and lus work. Looking at Mr.
Williams as a typical American hit- -
mor,t ,, compal.lUK ms work wltn
;l.u ()f )0 numor,Ht, f ,l)e generation
ieforo him, Mr. Howells wrote:

(the liner humor of that time and the
line humor of this, as we think the
reader will feel in tasting the delicious'
ii oil y of Mr. Jesse Lynch Williams's
littlo fable.

"Divorce was common enough among '

us two gcnei'y.lons ago. but not so I

common amonir 'penile one know' as
now. Xo such h'lbands and wives us i

thoso his .atire portrays in their sepa-
ration and thou their reunion in a
mutual exchange of husbands and
wives were Known to tho liner humor
of former tjmes. Divorce was then
chiefly the sport of the romping
drollery which played with the resort
of the parties to the Western and
Farther Western shrines of divorce
mid did not divine the sources of the,
politer pleasure Mr. Williams has
found In dealing with the potential
eventualities of the release from one
another,"

After analyzing In detail tho proc-
esses by which Mr. Williams arrives
at his lesults, Mr, Howells sums up
his estimate of the work of Mr. Will-lam- s

In this fashion:
'"Tills Is In the Greek spirit of 'noth-

ing In overplus." and In tho perpetual
paradox- - of the charming tale thero Is

'the pleasure of Gilbert's finest mo- -
ments. Neither Hernard Shaw nor Sir'
James llarrie surpasses the paradox,
and wo may fitly rejoice in It ns a '

nntlvo effect from a native cause like
that which the observer of fifty years i

ago traced in our burly humor to our
burly conditions.

"We have come a long wav In our
civic and iestlietlo evolutions which
has uppaientl been no more conscious
than the reaction which science is now
confidently assigning as the. agency of
all development. What we may fear-
lessly say is that tho humorists who
have been foi gotten and who havo
perished In giving expression each to
a moment of our moral and social life
have not perished In vain If this has
been n condition of our more dcllcato
pleasure in the exquisite Irony of n
story such ns Mr. Williams."

AN ACTOR FROM INDIA.

lln 11 vcr Shot n Tlircr There
or AnjHliere.

Whoever heaid of a man born and
educated in India who has not shot at
least ten tigers? Whoever heard of a
man w.nning international lecognitlon
as nn athlete and later developing Into
as excellent an actor, say, as Norman
Trevor? Very tew. Yet there Is such
a man and lie happens to be

whose performance lends so
much of charm to "The i'ipes of Fan"
at the Hudson Theatre.

Mr. Trevor was bum In India and
as a youngster went to school In g,

a famous hill usort in the
shadows of tlm Himalayas. And he
has never shot u tiger. Ho saw nn
onco for a moment, and his tigor iec- -
ord commenced nnd llnlshcd In that
space of time,

Whllo .Mr. Trevor's fleeting ac-
quaintance with tho maneater about
which many of those who huvo lived
In India aro accustomed to speak
freely furnished little material fur
after dinner anecdotes, bis iccord hi
athletics was and Is something about
which to write Tiome,

As u youngster he started .running
and soon achieved considerable local
fnnio. Later lie becama tho star

sprinter' of tho Rangers Crtckot Club
of Calcutta nnd In 1900 was sent to
England to represent India In competi-
tion for tho London Athletic Club
championships. Thero ho won the 10

yard dash In 10 seconds flat, the quar-

ter mile low hurdles and tho 120 yapl
hurdles In the remarkable tlmn o'
15 3 seconds, which time hasn't heel,

bettered in England to this day
The following week he went to l'.un

to represent India, in the Olympic
games, and there met lws Waterloo
In tl.e person of Arthur DulT y, the
famous Georgetown University lemnl
breaker, then In his prime. I In a

also beaten in the hurdles bv Krien.
lein, who In winning the race ( nutol
a new world's record.

The following year In a footlw'
scrimmage ho emerged from under 'lio
pile With a smashed foot. A dam.ii.-ei-l

tendon resulted in his permanent le
tirement from tho strenuous In at
lctlcs, and he has since been i educed
to golf.

In 11)07 ho went on tho stage , l.on
don to comnieneo what the London
dallies descilbcd as a "nuteni
career." In six months finm the d.i'
he made his tlrst entrance as the hu'

11 . y sf HMUHI
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ELEANA SINCLAIR.
IT) " VVOWOi ANO MU5k

ler, a small part, in "The '(
Hercules" at thu I?o..ilt T ti
became tho leading man rue
later ho was starling uvl' r
management at the S,in

It was whllo he was pl.u .iig
tho Ham" with Mat to Tempi st .

don that an uttiaetivo '

offered hlni to come to Aim
arrived in mi.

The French Theatre.

There will be no new b.
the Theatre du Vieux Colo
this week, but De Mtrssct s i

act comedy, "Barbcrinc " '

"Le Pain de Menage" of L e

Renard will be Riven on M

Tuesday, Thursday and Sater '

evenings, while the three o
plays, "La Navettc," by 1'
Becque: "Lc Carosse du St
rement," by Prosper Mci
and "La Jalousie du Barb' u

bv Moliere, will be repeate.'
Wednesday and Friday eve s

and at both the Thursday "I

Saturday matinees.
For Christmas week tl-- c

elty to be presented by . '
'French players will be "lwt.it'
Night" in French. This wa.
of the most successful of
peau's productions at the "

tnal Vieux Colombier i" 1

where it created an artist-satio-

and was pronouiur
eminent critics of both r
tt be superior to any pr .ii '

of Shakespeare's comedy i '",
in F.ngHsh in modern time '

success was afterward it t ''
in England.
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